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FRENCH ART MUSEUM. 

The movement, inaugurated by Mr. 
McDougall Hawkes, of this city, last 
year, for' the formation of a Museum of 
French rt in New York, to import 
French Art in New York, to import 
exhibition here, appears to be taking 
definite shape, and it is announced, 
through the medium of a daily news- 
paper writer, whom Mr. Hawkes has 
placed on the Museum Committee, in 
the journal with which he is connected, 
that rooms for a library of French 
books and periodicals, and a Gallery 
for the exhibition of French art works, 
have been leased, and will soon be 
opened in the Carlton Chambers, near 
the Ritz Carlton Hotel, on Madison 
Ave. 

Mr. Hawkes has succeeded in secur- 
ing for this enterprise several socially 
prominent, sincere, and a few practical 
men and women art lovers, the use of 
whose names will greatly aid him in 
his ambitions. The Museum therefore 
starts under fashionable and Society 
auspices, which mean much in this 
town and country. 

While we believe that "art has no 
nationality," and would be unwilling to 
oppose the importation of good foreign 
art convinced that the exhibition of 
good art is the best possible education, 
and tends to broaden our national 
viewpoint, we must still express our 
regret that the men and women who 



have associated themselves with Mr. 
Hawkes in this new enterprise have evi- 
dently not paused to consider first the 
pressing claims of our National art In- 
stitutions and interests. The same 
amount of time, energy and money that 
will be put into the French museum in 
the United States could, it seems to us, 
with all deference be far better em- 
ployed in aiding the cause of American 
Art, in assisting the old Academy of 
Design, for example, to secure its 
sorely needed, adequate galleries, to 
endow our best art schools, to secure 
representative American pictures for 
our Museums, etc., etc. The' needs are 
great and the field of opportunity in 
this regard, a wide one. 

Is not the founding and promotion 
of a French Museum of Art, therefore, 
under these conditions, rather paradox- 
ical, not to say snobbish, and should it 
be encouraged by sincere lovers of the 
cause of American art in America? Is 
not the example of collectors and pa- 
trons of American art, such as Messrs. 
Thomas B. Clarke, George A. Hearn, 
Charles L. Freer, William T. Evans, 
etc., more worthy of imitation than that 
of Mr. Hawkes? Of course there is 
not the same amount of social adver- 
tising here, and kudos and perhaps a 
Legion of Honor Decoration in Paris, 
in the fostering of American art in 
America, as in the founding of French 
Museums here — but is not the question 
worth serious consideration by the sin- 
cere and excellent men and women as- 
sociated with the building up of the 
French Museum, and by all American 
art lovers ? ' . 



RARE GOTHIC TAPESTRIES. 

The Morgan Collection Exhibited at Hotel Sagan. 



The Connoisseur Art Maga.zine, of 
London, has been purchased with good 
will, etc., it is reported in publishing 
circles, by Mr. William R. Hearst, of 
New York. 



OBITUARY. 
Charles Conrad Ruthrauff. 

Charles Conrad Ruthraufif, for the 
past twenty years well known as a col- 
lector and loyer of old paintings in this 
city, and who was formerly a prominent 
member of the art committee of the 
now defunct Colonial Club at Broadway 
and 72 st., and at one time the owner 
and editor of the now passed Art Col- 
lector and Critic, died of heart failure 
at Haily, Idaho, where he had mining 
interests, October 11, aged 58. 

Mr. Ruthraufif was born in Canton, 
O'lip, and was the son of the Rev. W. 
M. Ruthrauff. As a youth he was a 
newspaper reporter in Ohio, and later 
owned a Cleveland, O., newspaper. He 
was instrumental in placing the Mer- 
genthaler Linotype machine on the 
market, introduced electric light in 
some of the western cities, and was also 
instrumental in introducing the Wels- 
bach light and the Swann light into 
England. Of late years he devoted 
himself to his mining interests in 
Idaho and Wisconsin. He was a dili- 
gent student of the history of art, and 
had a good knowledge and much taste 
in pictures, especially in those of the 
i earlier schools. He is survived by his 
wife, Mrs. Florence Barlow Ruthrauff, 
herself an art lover and writer, a son, 
Wilbur B. Ruthrauff, and a daughter, 
Mrs. Edwin W. Cassebeer. The fu- 
neral of Mr. Ruthrauff took place in To- 
ledo, where he was interred, this week. 



Paris, Oct. 9, 1912. 

Considering that in the whole World 
there have been only three great col- 
lections of gothic tapestries in exist- 
ence, it is not astonishing that the for- 
mation of a fourth has stirred the art 
world. 

The Royal House of Spain, the Im- 
perial Family of Austria, and the Brus- 
sels Museum were, up to the beginning 
of the century, the only great collectors 
of these early masterpieces of the 
looms. 

Since then, thanks to his knowledge, 
his wish to possess the finest pieces 
available, and last, but not least,' thanks 
to his wealth, Mr. J. P. Morgan has 
succeeded in rivalling the old historical 
collections above mentioned. 

At the suggestion of M. Jacques Se- 
ligmann, the American collector has 
allowed the exhibition in Paris of a 
dozen tapestries, selected from his last 
acquisitions, and which permits the 
study of a period of tapestry manufac- 
ture really little known. 

The exhibition just open in the won- 
derful galleries of the Esplanade des 
Invalides in the rue de Talleyrand, is 
for the benefit of the Society of the 
"Amis du Louvre," and the visitor, on 
entering the newly redecorated prem- 
ises of the premier French professional 
collector, prepares to be astonished. 
The tapestries exhibited all belong to 
the period between 1460 and 1520. 

With exception of the panels, the 
Crucifixion from the Duke of Alba col- 
lection, and the precious Credo, the 
works all come from an historical Eng- 
lish Mansion. For four centuries they 
never left the famous old castle of 
Knole, the old abode of the archbishops 
of Canterbury, of Henry VIII., Queen 
Elizabeth and the Sackville family. 

Knole House at Sevenoaks, in Kent, 
is a fine old Tudor Castle, dating from 
the ISth century. In 1456 it was 
bought by Thomas Bourchier, who at 
his death in 1486, bequeathed it to the 
archbishop's see, and his successors, 
John Moreton, William Warham, and 
Thomas Cranner lived there happy 
days. 

In 1537 the latter thought wise to 
present it to his sovereign, and in 1567 
Queen Elizabeth gave the castle and 
domain to her cousin, Thomas Sack- 
ville, first Earl of Dorchester. It re- 
mained the property for generations of 
the male heirs of this house, but in 
1864, Knole passed to Elizabeth Sack- 
ville, who marrfed George John West, 
Earl de la Warr, the founder of the 
Sackville-West family. Financial cir- 
cumstances forced them to part with 
some of the gems contained in their 
castle, and this explains why the 
French capital can boast for a few 
days of the exhibit of some of the finest 
tapestries ever woven. 

• The tapestries were hung at Knole, 
in the Chapel, the Organ Room, and the 
Corridor leading from one into the 
other room. The earliest piece is a 
lion hunt, very early in inspiration and 
execution. Its coloring and state of 
conservation are fine. It may be one 
of the series of the Great Deeds of 
Alexander, as M. de Mely has pointed 
out with great perspicacity, and is evi- 
dently a French piece executed about 
1450. 

L'Ecce Homo is still finer, and splen- 
did also is the "Judgment of Othon," a 
subject treated with such mastery by 
Dirk Bouts in the famous panels in the 
Brussels Museum. This piece is no 
doubt Flemish in inspiration, composi- 
tion and manufacture, and must have 



been made in the last years of the 15th 
century. 

Yety similar is another panel, known 
as the "Knight's Vow." The composi- 
tion is not perhaps as perfect, but the 
coloring is really delightfully chosen, 
and the costumes are most interesting 
and afford a unique opportunity to 
study the fashions at that period. 

The "Miracle of the Two Children" 
represents the king's temper, his order 
to throw two children down a deep 
precipice, the intervention of a good 
angel, and the two victims appearing 
without a scratch at the bottom of the 
ravine. This tapestry is very similar 
to the "Life of Charlemagne," which 
passed from Jacques Seligmann into 
the George Blumenthal collection a 
few years ago. 

"The Tournament" dates from 1510, 
as does also the "Saint Veronica" — the 
gem of the whole collection — the finest 
tapestry seen for years in France, and 
indisputably the gem of the Knole col- 
lection. It is fine in coloring, rich qual- 
ity, as in delicacy, composition and exe- 
cution, a pleasing, remarkable piece; 
bearing comparison with the very fin- 
est examples in Vienna or Madrid. It 
is all woven with gold and silver 
threads, mixed with other threads of 
delicate hue, and gives a rare effect, 
and is the masterpiece of, a Brussels 
manufacturer, made between 1508 and 
1512. 

The two panels, of Dido and Aeneas, 
although rarely fine, are not to be com- 
pared to "The Tournament." 

The same can be said of the piece 
showing the "Fight Between Virtue 
and Vice," a capital composition. 

As to the "Credo," it is, if not the 
finest, perhaps the most attractive and. 
really deeply thought out work in the 
collection, and comprises fifteen panels, 
framed in the most varied and varie- 
gated fashion. Each panel corresponds 
to the well known verses of the Chris- 
tian liturgy. , , « A 

The magnificent panel of Armori- 
als" must have been the property of an 
English divine at the beginning of the 
15th century. The last number is the 
now famous "Crucifixion," of the Doll- 
fus collection, where, last year, Mr. 
Jacques Seligmann secured it for £ 12,- 
000, after a royal fight. Since the 16th 
century it had been the property of the 
Dukes of Alba, and was sold at the 
Berwick and Alba sale in Paris in 1877, 
where it was bought by M. Jean DoU- 
fus. It is woven with gold threads, 
and it is agreed by experts, including 
Dr. Friedlander, that it must have been 
executed after the Cartoons of Bernard 
van Orley. 

It is indeed a wonderful collection, 
and as up to now such rare works of 
art have appeared on the market only 
singly, it is a surprise to find such a 
precious and rare gathering going all at 
once to enrich a private collection. 

In the meantime, let Paris art lovers 
visit and admire them, while they are 
still in Old Europe, before their depar- 
ture for Young America. 

R. R. M. SEE. 



PHILADELPHIA. 

Under the joint management of the 
Pennsylvania Academy and the Phila- 
delphia Water Color Club, the annual 
water color exhibition will open, with 
a reception and private view at the 
Acaderny Nov. 9, to continue through 
Dec. 15. The jury of selection com- 
prises F. Luis Mora, Hugh H. Brecken- 
ridge, Philip L. Hale, G. M. Harding, 
Fred Wagner and Thornton Oakley. 



